UNIT 2(11)

NINETEENTH CENTURY POSTBELLUM THEATER. CHANGES IN
THE LAST HALF OF THE CENTURY. JAMES A. HERNE'S SHORE
ACRES.

I. INTRODUCTION: THE TRANSFORMATION OF A NATION

- America west of Appalachians and Alleghenies pesb@g exploited.

- Americans, to Pacific coast, displacing Indiand &panish settlements.

- Herds of buffalo --> cattle, sheep, farms, vidagand cities.

- Technology = natural resources --> industrialjoics.

- From rural, agrarian, isolated republic (ide#@istonfident, and self-
reliant) believed in God --> World War I: world pew industrialized,
urbanized, continental nation (Darwin's theoryaflation) & profound
social & cultural changes in institutions & values.

- Technological development: transcontinental oaitt, 1869; industrial
output grew, agricultural productivity increasetatricity, new
communications (telephone).

- End of XIX century: imperialist expansion.

- Industrialization: manufacturing centers (Pittsdiy Cleveland, Detroit, and
Chicago). (Andrew Carnegie, J. P. Morgan, and JahRockefeller). -->
America's cities grew --> incalculable sufferingdependent farmers "under
the lion's paw" of land speculators and absentedidads + danger &
discomfort for men, women, and children for scgodes.

- No labor organization til 1880s. Legislators sshinterests of business and
industry + scandals of Grant's administration Melly Maguires", terrorism

in Pennsylvania, labor organizations "illegal caresges" & public enemies.

Origins of the USA Theatre
Eusebio V. Llacer Llorca
Curso 2009-2010

VNIVERSITAT D VALENCIA
OpenCourseWare



- Development of national literature of variety 8térature of argument":
sociology, philosophy, psychology.

- Translation leading European figures(TolstoyelsChekhov, Zola,
Galdés). Harper's Weekly& Harper's Monthly North American Review)
- Writers earn money, fame & change the world.

II. NATURALISM, REALISM AND LOCAL COLOR

- 1850 of Charles DarwinBhe Origin of Specie& Descent of Man1870.
--> Emile Zola The Experimental Novel

- Many American writers pessimistic form of realism fertile ground for

naturalistic ideas and realistic literary technique

[I.1. REGIONAL WRITING

- Desire to preserve distinctive ways of life befardustrialization & avoid
harsh realities ---> "local colorist”" (Bret Hart&se Luck of Roaring Camp
- Before Civil War --> Thoreau¥/alden(1854), bucolic landscape; Harriet
Beecher Stow®Ild Town Folks1869, novelPearl of Orr's Island,1862.

[1.2. REALISM AS ARGUMENT

- Description, analysis & critique of social, ecamo, and political
institutions & unsolved social problems that wene consequence of the
rapid growth and change of the time.

- Women's rights, political corruption, economieduity, business
deceptions, exploitation labor.(Adantee Education of Henry Adaims
1918).

- "Negro problem".(Booker T. Washingtddp from Slavery1900, essay on
Washington;The Souls of Black Fglk903, W. E. B. DuBois).
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- Shocked recognition of the human consequenctsesé radical
transformations -->

(a) shock is expressed in recoil and denial: ng&t@loetry, sentimental and
melodramatic drama, and swashbuckling historicakt®

(b) come to terms with individual and collectiveldcations and
discontinuities (closing out frontier, urbanizati@@cularism, immigration,
surge of national wealth unequally distributedsed conceptions of human
nature and destiny, reordering of family and dié, & pervasive spread of
mechanical and organizational technologies).

1. THE EMERGENCE OF THE MODERN DRAMA

- Variations upon such established traditions asctimedy of eccentric
character, domestic melodrama, and the sensaptmal

- Changes in "show business" (dramatic authorship).

- No royalty for new American plays ---> Shakesgaarrevivals or pirated
translations.

- After Civil War: traveling company replace olebek companies -->
establishment of a new profession of dramatistamsthp.

- Older tradition of romantic and heroic tragedgo®&ye Henry Boker
(Calaynos 1851 ,Francesca da Riminil855).

- Domestic melodrama increasingly citified, no lesaventional,
sensational. Bulk of the theatrical fare: tear-gegfcomedias lacrimégenas),
side-splitters(obras comicas o divertidas), and-tesasers(espeluznantes).
- James A. Herne & Bronson Howard prepare the waynodern drama.

- Bronson Howard restored social comedy --> preparay for social
comedies of Clyde Fitch, Augustus Thomas, & XX cenplaywrights.
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(Wives 1879,The Banker's Daughtef878,0ne of Our Girls 1885,
Shenandoal888).

IV. JAMES A. HERNE (1839-1901)

- Outstanding on the American theater scene throuighl| his life.

- His acting influenced by romantic relationshijggestern sisters).

- Initial attempts --> adaptation of Charles LeserbvelCharles O'Malley
and adaptation ddliver Twist and a version dRip Van Winkle

- Collaboration with David Belasco --Héarts of Oak1879).

- Married Katharine Corcoran, April 1878.

- "Drifting Apart (1888) --> Critics and audiences not ready for Bpematic,
polemic, didactic, sociological disquisition" oretfearful consequences of a
man's slavery to drink.

- Growing interest in realism & Ibsen and the nealism -->Margaret
Fleming 1890, a grim study of the effect of a husbandfisi¢lity on a wife
who loved him deeply --> General public not reaolyffeethinker's
psychological realism, inner realism, the new oolkgm, imported, Ibsen-like
realism.

- An Unofficial Patriot Griffith Davenport(adapted from Helen Gardener's
novel) was produced in New York in 1899. --> prablef slavery &
complexities of personal and regional allegiances.

- 1899 physical decline (rheumatism & ulcers).

- Died 1901, Augustus Thomas: "He had the courdgeith and an enduring
faith in humanity... He saw and knew the sublinaityplain living. He was
the apostle of simplicity".

IV.1. SHORE ACRES (1892), BY JAMES A. HERNE
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IV.2. ART FOR TRUTH'S SAKE IN THE DRAMA (1897)

- "Art is a personal expression of life".

- "Art is universal".

- "Art for art's sake and art for truth's saketha last analysis, it seems to me,
are identical....Art for truth's sake is the highdr because it contains a
larger degree of the vital principles of fertilizat. Its race quality is its
supreme quality, and therefore it will be bettewsdhe race and the art to

come".

V. THE TRANSITION TO THE TWENTIETH CENTURY DRAMA:
OTHER IMPORTANT PLAYWRIGHTS

- David Belasco --> New York in 1882 (after West).

- His plays "smash hits" few of them are literatigceptions -->The
Darling of the God€1902),Adrea(1904), andMadame Butterfl{1900),
The Return of Peter Grim(911).

- Augustus Thomas reared in the Midwédizzoura(1893).

Social comediesthe Earl of Pawtucketl903) anavirs. Leffingwell's Boots
(1905).

- Realistic dramasthe Witching Hou(1907),The Harvest Mooi(1909),
andAs a Man Think$1911).

- Clyde Fitch began to write under the spell of thimantic theater. Romantic
comedies, melodramas, and period plays gave Ftehnational
eminenceBeau Brummel(1890),His Grace de Grammont

- Character problem playlhe Climberg1901),The City(1900),Lover's
Lang Her Great Match
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- Social comedy: Fitch's best playdie Girl with the Green Ey€3903) and
The Truth(1907).

- William Vaughn Moody Masque of Judgment

Philosophical significance more than practical tsesn the stagéefhe Great
Divide (1906), andr'he Faith Heale(1909).

- Story of development of American drama from BokeMoody -->
formative stage of an art.

- Stimulated by native forces & experimental Eurmpéheater --> American
drama acquired social responsibility and seriousnes/chological and

spiritual realities.
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QUESTIONS FOR STUDENTS (UNIT 2/11):

1.- Which are the economic, political and cultwahditions which lead to

the development of Realism in American drama?

2.- Is there any difference between 'Realism',uNdism' and 'Regionalism'’

in literature?

3.- Which do you think are the main reasons ofeimergence of Realism in
the American stage?

4.- What is the plot of James A. HernSlsore Acre3

5.- Name the main and secondary themes in theSiaye Acre®

6.- Can you describe the realistic technique arditure and, particularly, in
James A. HerneShore Acre3

7.- How would you describe the different characteiShore Acre®

8.- Can you describe the pl&nore Acresn literary and linguistic terms?

9.- Which are the main achievements of James Anéletith his playShore
Acres

10. Give your personal opinion about this play.
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ANSWER TO QUESTIONS (UNIT 3):

1.- Which are the economic, political and cultwahditions which lead to the
development of Realism in American drama?

- American continent west of Appalachians and Aliegjes peopled & exploited.
(Americans, westward to Pacific coast, displacimdjdns and Spanish settlements).
(Herds of buffalo --> cattle, sheep, farms, villagand cities).

- Technology = natural resources --> industrialdoiais.

- From rural, agrarian, isolated republic (ideaistonfident, and self-reliant) believed in
God --> World War I: a world power, industrializagpanized, continental nation

- Industrialization: manufacturing centers (Pitigiiy Cleveland, Detroit, and Chicago).
(Andrew Carnegie, J. P. Morgan, and John D. Rodlkefe--> America's cities grew -->
incalculable suffering: independent farmers "urtlerlion’s paw" of land speculators and
absentee landlords + danger & discomfort for mesmen, and children for scarce jobs.
- Darwin's theory of evolution) & profound socialcultural changes in institutions &
values.

- Marxist theories. (Emergence of a growing urbaarjeoisie).(Neither farmers nor urban
laborers effectively organized til 1880s. Legistateerved interests of business and
industry + scandals of Grant's administration Melly Maguires”, terrorism in
Pennsylvania, labor organizations "illegal conspes’ & public enemies).

- Technological development: transcontinental eaidt, 1869; industrial output grew,
agricultural productivity increased, electricitgvma communications (telephone).

- End of XIX century: imperialist expansion.

- Development of national literature of variety dcaicters, themes, settings, etc.) &
“literature of argument": sociology, philosophyypisology.

- Translation of leading European figures( Tolstiwgen, Chekhov, Zola, Galdos).
(Harper's WeeklandHarper's Monthly theNorth American Review)

- Comte's Positivism --> motives for human behaxiou

(Freudian theories)

- Writers earn money, fame & change the world.

2.- Is there any difference between 'Realism’,uNgdism’' and 'Regionalism’ in literature?
- Realism was at the beginning (middle years ofiheteenth century) the portrayal of
human life as truthful as possible.(Galdos, Tolstolyekhov, Stendhal...). 'Art for truth's
sake': Art imitates life.
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- Naturalism refers to the development of Realiseténd half of nineteenth century),
showing the worst aspects of human behaviour arttveso (Zola)

- Regionalism was an early development of Realismpgue in America from the middle
years of the nineteenth century, with the firstistia works and plays and refers to the
'local colorism' and differences between diversasylandscapes and customs of the
country. Comparison to painters of so-called 'gesuenes. (Twainduckleberry Fini.
Desire to preserve distinctive ways of life befor@ustrialization & avoid harsh realities

- All of them are developed through a realisticdtg@que.

3.- Which do you think are the main reasons ofeimergence of Realism in the American
stage?

- Due to the rapid changes in the American socrabry non-fictional prose was devoted
to the description, analysis, and critique of sh@eonomic, cultural, and political
conditions & to the unsolved problems caused by ridid changes: Negro problem,
capitalist pressures, frontier, urbanization, immaign, and even religious matters. Also as
a response to the older tradition of domestic nralod, social comedy, romantic and
heroic tragedies and the poetic plays. Also dubdaapid cultural transmission of ideas
from the old continent.

4.- What is the plot of James A. Hern8lsore Acre®

- Struggle of a hard-headed father to control hisgthter's life, while his brother, Uncle
Nat, quietly brings about her freedom, her marrjagel her ultimate reconciliation with
his father.

5.- Name the main and secondary themes in theSiaye Acre®

- Conflicts between a real-estate man (land spamiland several rural families of New
England.

- Survival of the fittest. (Darwinian idea)

- Change in familiar relationships. Also 717.

- Rural setting and the 'old homestead'.

- The Civil War (675, 676).

- Speculation of land (677).

- Religion (679).

- Darwinism (679).

- West (681, 717).

- Yankee girl (682).
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- Woman's rebellion (683).

- Typical American housewife (684).

- The dead (687).

- Critic to the immigration to cities (688).

- Traditions (Silver wedding) (688): Santa Clau87{)
- Descriptions of New England house (688-692).

- Highest emotions (703).

- Lighthouse depiction (706).

- Chicago's World's Fair (720).

6.- Can you describe the realistic technique arditure and, particularly, in James A.
Herne'sShore Acre®

- Depiction of true life in new England, describimgnutely the different landscapes and
way of life (land labors), as well as the humatiehships between the characters.
(Although the social life it depicts is already ped from the American scene).

- Solution 'in the nick of time': at the end. (718)

7.- How would you describe the different characte/Shore Acre®

- Uncle Nat symbolizes the development of the Yanlddew England) character, though
more clever and witty. He is the old Man, who remsgrom the old times of rural New
England. Sincere, hard-worker and good citizergtaran of the Civil War.

- Martin Berry is a hard-headed man, who still Ksifne can control the clan. He is an
innocent rural worker, who thinks he can lead hrify to modernity, through the sale of
his land and become rich through speculation.

- Sam Warren is Helen's lover, and he symbolizesrtbdern & educated man of the de
siecle (Biological & Darwinist readings).

- Ann Berry is the perfect housekeeper, who wamtsalve peace at home and tries
unsuccessfully to mediate between father and daugkneration conflicts.

- Helen Berry belongs to the modern generationahen, who want to take the reins of
their lives.

- Blake wants to marry Helen and, at the same teepme rich by the speculation of
Berry's lands. He stands for the 'old villain' leé play.

8.- Can you describe the pl&nore Acredn literary and linguistic terms?
- Comedy in four acts.
- New England accent.
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- Essential qualities of man are conspicuously epypa

- A satisfactory domestic comedy. Herne broughlisesato the theater.

- The most striking scene is the final gentle pamitoe. For a full five minutes Uncle Nat
(Herne) was alone on stage, slowly making suredbeatything was safe and sound for the
night. As the audience was closing, Herne and gldgeace heard: 'Good night, old man,
God bless you'. (Parallel to his final career aataiarch of the American theater).

9.- Which are the main achievements of James Anédeith his playShore Acre®

- Herne adapted the new realism (Ibsenian) to Acaartastes.

- Herne appealed to the popular affection of thlehomestead’, but without the
sentimentality, which usually contained this typelay.

- Shore Acres is filled with love for humanity,ien faith in man's essential goodness, and
also impregnated with the real life, simple, diraetl artful, yet without artifice.

- For Herne art is a personal expression of &ifejs universal.

- Herne claimed that the province of drama wasterest and instruct, not preach
objectively, but teach subjectively.

- Truth in the drama strikes at unequal standandsuajust systems.

10. Give your personal opinion about this play.
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